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Abstract

The article discusses the features of the artistic style by Arkady Averchenko. It is proved that the satirist
created a number of unique satirical types, using specific techniques of the comic. It is possible to reveal the
features of Averchenko's individual style with the help of culturally marked language units - linguocultural
concepts. It is proved that the key linguistic and cultural concepts are HUMAN / YEJIOBEK, LIFE / )K13Hb,
REVOLUTION / PEBOJIIOLIUA, LIGHT / CBET and DARKNESS / TBMA.

Keywords: satirist, Arkady Averchenko, concept, individual style, person, life, revolution, light, darkness.

El articulo analiza las caracteristicas del estilo artistico de Arkady Averchenko. Estad demostrado que el
satirico cred una serie de tipos satiricos Unicos, utilizando técnicas especificas del comic. Es posible revelar
las caracteristicas del estilo individual de Averchenko con la ayuda de unidades lingiiisticas culturalmente
marcadas: conceptos lingiiisticos. Estd comprobado que los conceptos lingiiisticos y culturales clave son
HUMANO / YEJIOBEK, LIFE / XKI13Hb, REVOLUTION / PEBOJIFOLIM A, LIGHT / CBET y DARKNESS
/ TBMA.

Palabras clave: satirico, Arkady Averchenko, concepto, estilo individual, persona, vida, revolucion, luz,
oscuridad.
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Introduction

Arkady Averchenko was one of the most popular and influential writers of the first
third of the 20th century. The satirist enriched literature with vivid images and motifs
reflecting the life of Russia during the era of three revolutions. The literary world of the
writer incorporates a variety of satirical types, strikes with an abundance of specific
techniques for a comic element development. Such recognized talents as M. Bulgakov, 1. IIf
and E. Petrov, M. Zoshchenko were formed on his work.

Problem statement

A serious study of the literary heritage by A. Averchenko began only in the early 90-
ies of the XX-th century, however, there are few literary and linguistic studies of A.
Averchenko's works. There are serious gaps in the study of topics, problems, genre features
of his prose. Nowadays, the research work by D.A. Levitsky (USA) [5], L.A. Spiridonova
[9], O.N. Mikhailova [6], D.D. Nikolaev [7], E.K. Gurova [3], E.N. Bryzgalova [2],
0O.A. Kuzmina [4] and others have made a worthy contribution to the study of his work.

Problem discussion

A. Averchenko's creativity in the works of critics. The book by D.A. Levitsky “The
Life and Creative Path of Arkady Averchenko” is of particular value which is currently one
of the best few monographs on satirists. The monograph “The Life Path of Arkady
Averchenko” published in Washington was supplemented with new data and was published
in Russia then. The author was the first literary scholar who got acquainted with the archive
by A.T. Averchenko and collected the rarest evidence of the writer's friends and colleagues.
By the way, it was he who established and resolved some obvious biographical
contradictions. To a large extent, the monograph presents foreign criticism about the
literary activity of a famous satirist and comedian [5].

One of the chapters of the study “Russian satirical literature of the early XXth
century” by L.A. Spiridonova is devoted to the pre-revolutionary work by A. Averchenko.
Comparing the nature of the comic in the stories of the writer with the previous Russian
satirical tradition and the American humor by M. Twain and O'Henry, L.A. Spiridonova
analyzes the original features of the creative method of the Russian writer-humorist: the
rejection of political themes, the absence of “laugh through tears”, the predominance of
hyperbolization, buffoonery, fiction over other methods of a comic effect development. In
the last work of the researcher “Immortality of laughter: Comic in the literature of the
Russian foreign countries”, one of the sections is devoted to the emigrant works by A.
Averchenko. L.A. Spiridonova makes several fair observations of changes in the nature of
the writer’s laughter, analyzes a number of works from collections of emigration period,
and draws a parallel with pre-revolutionary creativity [9].

D.D. Nikolaev's  dissertation research “The works by N.A.Teffi and
A.T. Averchenko: (Two trends in the development of Russian humor)” highlights a new
stage in the study of Russian humor of the early 20th century, since the research work
attempted to include the works by Teffi and Averchenko into a single literary process, to
reveal the traditions, innovation and continuity of the artistic achievements of these writers.
Without focusing on the analysis of specific works, D.D. Nikolaev seeks to give a general
idea of N. Teffi and A. Averchenko's humor originality [7].
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The dissertation “The features of satirical discourse (based on the material of stories
and feuilleton by A. T. Averchenko)” by E.K. Gurova is devoted to the study of the writer's
style in the linguistic aspect. In particular, the author draws attention to the role of
metaphors and comparisons in the humorous works by A. Averchenko, analyzes the
syntactic constructions and the types of narrative characteristic of the writer's creative
manner. However, the work does not provide a literary analysis of specific works. The
author focuses exclusively on the stylistic originality of Averchenko’s pre-revolutionary
short stories, without affecting his post-revolutionary work [3]. O.A. Kuzmina reveals the
problems of the genre originality of the works by A. Averchenko, reflects the features of
his story poetics [4].

Artistic style features by A. Averchenko

In our opinion, it is possible to identify cultural traditions, innovation, and continuity
of A. Averchenko’s artistic achievements through a comprehensive study of his artistic
picture of the world, which is based on the identification of culturally labeled linguistic
units. They are linguistic-cultural concepts, precedent phenomena, metaphorical and
metonymic models. The distinguished cultural-bearing linguistic units, due to their complex
multi-layered nature, are the fragments of a cognitive, linguistic and national picture of the
world, and different ways of their expression in an artistic text are closely related to the
attitude, and the emotional component of the artistic picture of the author’s world.

In our understanding, the writer's artistic picture of the world is not only an actualized
semantic-semiotic space, but also the linguistic-cultural potential accumulated in a literary
text, and the literary and artistic norms in which he participates. It is worth highlighting
here the fact that the linguoculturological space of the writer's artistic picture of the world is
necessarily created by the entire totality of cultural-bearing linguistic units of a literary text.

The “peak” of reality reflection, which most fully characterizes the artistic picture of
the world by A. Averchenko, is the linguistic and cultural concepts HUMAN / YEJIOBEK,
LIFE /2K3HB, REVOLUTION / PEBOJIFOLIU A, LIGHT / CBET, and
DARKNESS / TBMA. The selection of the listed linguocultural concepts is conditioned by
the fact that the content of cultural information in them is unconditional. A. Averchenko
was firmly connected with the Russian man, Russian life, with the revolution. Being a
native of the poor merchants, he knows about the provincial and metropolitan everyday life,
about the little things in life, the morals of the inhabitants and their characteristic words that
we read his stories also the evidence of the bygone era. The cultural information reflected
in the listed linguocultural concepts represents that mental space, the specificity of which
we will consider the artistic display of cultural information in the text.

The linguoculturological significance of the concept of LIFE/XXW3Hb in the
presented contexts is expressed by such lexical means as antithesis, the idea of the
insignificance of present life is expressed by implicit opposition. It was a festive service -
and now the pastor is upturned, the image of a linden appears before the reader in two
opposite guises: a linden as an object of death and a linden as an object of a quiet life, in
which “they drank tea with butter buns, raspberry and currant jam so well”.

The reflection of cultural information in the linguistic-cultural concept of
LIFE / )KN3Hb is actualized through a structured set of positive and negative connotations
that make up its peripheral zone. The cultural specifics of the content plan of the analyzed
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linguocultural concept is manifested in such values of the Russian person, as freedom, the
faith in a bright future, and the struggle for freedom.

The observations of the textual implementation of the nuclear and peripheral features
of the linguocultural concept REVOLUTION / PEBOJIFOLIA showed that modal signs
that indicate the activity of the revolution are decisive for its explication, showed the result,
and the things the revolution should do. These signs are the basic ones for the development
of cultural characteristics of REVOLUTION / PEBOJIFOLIUA concept. The frequency of
these idioglossias, their functional versatility allows you to go beyond the boundaries of
individually-authored conceptual-lexical systems and develop in a collective mental space,
to determine the mechanisms of linguocognitive processes based on a prototypical
situation. The prototypical situation of this idioglossia includes the following prototypical
features:

1) an attempt to seize power using violence
rebellion | revolution | coup | riot | revolt | unrest| insurgency

BOCCTaHHE | peBoJIrOnMs | nepesopoTr | MATEK | OyHT | Oecniopsiaku |
BOJIHCHHS

2) to participate in rebellion, revolution

rebel | seize power | rebel | to perform rebellion

BOCCTABATH | 3aXBaTbIBATh BJIACTh | OYHTOBATH | B30YHTOBaThCSI

3) the one who participates in rebellion, revolution

rebel | revolutionary | rioter |ski1misher | insurgent

MOBCTaHeIl | PeBOJIIOLIHOHEP | OYHTOBIIUK | 3aCTPebIIUK | MATEKHUK
4) to encourage people to participate in a rebellion, revolution

incite | raise rebellion | agitate

NOACTPEKATDH | MNOAHUMATDb BOCCTaAaHHUE | AaruTHpPOBATH

The analysis of the contexts allowed us to determine the conditions under which these
prototypical features determine the functional significance of the idioglossia revolution.
Note that only the first and third signs are relevant.

The affirmative signs in the semantics of the word (both nuclear and peripheral) are
neutralized, the prototypical signs of meaning become determinant. Thus, conditions arise
for a metaphorical image of a social phenomenon development. Cf.: First of all, we ask
ourselves with a hand on our heart:

— Do we have a revolution now?... Is that rot, stupidity, rubbish, soot and gloom
that is happening now, is this a revolution? ... A revolution is a sparkling beautiful
lightning, a revolution is the divinely beautiful face of Rock enlightened with anger, a
revolution is a blindingly bright rocket, flying up like a rainbow among the damp
gloom!...
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What is a revolution? It is a coup and deliverance. ... And he <K. Balmont> is
wrong in one thing — comparing our “grown up revolution” with a helpless old woman
who needs to be wrapped in a cotton blanket.

This is not an old woman — it would be good if the old woman — but it is a half-
drunken robber, and you won’t wrap him up, but he will wrap himself with your coat
pulled off your shoulders [Averchenko, Preface].

Cf.: IIpesrcoe ecezo, cnpocum cebst, nonoxcus pyKy Ha cepoye:

— JMla ecmv nu y Hac ceiiuac peeonwoyusn?.. Pazee ma ZHuIb, 2AyROCMb, OpAHb,
KOnome u MpaK, 4mo RnpPOUCX00um ceuuac, — pazee 3IMo pPeeoIouUs?’..
Pesontoyua — ceepkarwouyas npekpacHas MoaHUsA, Pesoniouus — 00HcecmeeHHo
Kpacugoe nuyo osapennozo cneeom Poxa, pesonwoyus — ocnenumenvno apkasn
pakema, g31emeeuiass paody2oi cpeou colpozo mpaxa!..

Ymo maxoe pegontoyua? Imo — nepeeopom u uzoasnenue. ... M 6 00HOM MOabKO
on <K. BallbMOHT> owiubaemcs — CpAGHUBAA HAULY «BLIPOCULYIO U3 NETEHOK)» PEBOIIOYUI0
¢ 6ecnoMowHOll CIMAapyuiKoil, KOmopyr HyJCHO Kymanb 6 6amHoe 00eno.

He cmapywixa smo, — xopouio 0vl, KO1u cmapywika, — a nOAYNbAHbIIL OeMUHA C
Oonbuon dopozcu, u He 8bl eco Oyoeme Kymambv, A OH CAM cebs 3aKymaem 8auilum ice,
cmaweHHbiM ¢ sauux niey, naiomo [ABepuenko, [Ipenucionuel].

Prototypic characters create the conditions for comparison. Cf: I take a closer look at
the Russian revolution, and I see so much strikingly similar to Luna Park - even eerily from
a number of strikingly accurate analogies ... [Averchenko, Ferris wheel]. / Ilpuenaowvisatocs
5 K pYCCKOU pesoniioyuul, npueisiovbléarocb U — ol KAK MHO20 PA3UMENbHO CX0M4Ce20 6 Hell ¢
«Iyna-Ilapkom» — oadice HCYymKo om yenoeo paoa NOpaA3UmMenbHO MOYHLIX AHAIOSUN. ..
[ABepueHko, YepToBO KoJIECO].

It is known that the author creates a hidden, veiled subtext in his work often. Its
decoding occurs as the result of prototypical sign actualization in the reader's mind. Let's
consider the following context: The whole beauty of life for a child is that, say, when it's
Christmas, then give me a Christmas tree, without a Christmas tree, there is no life for me;
if Easter - you send the servant to consecrate Easter cake, wake me up at night and let me
eat what I want; and if the eggs are not colored, then I will not eat them - then the holiday
is not a holiday for me either. And for my child’s pleasure I should eat the whole Passion
period and walk in a shabby suit, and as soon as this magnificent Resurrection arrives, you
put everything new, everything clean, everything sparkling on me, and send to swing with
servants! That's the thing! [Averchenko, Misha Trotsky] / /s pebénxa ecs xpacoma
JHCUBHU 8 MOM, UMO 80M, deckamv, Ko20a Poicdecmeo, mo nooasatime mue €Ky, 6e3 éiKu
MHe HCU3Hb He 8 HCU3Hb, edcenu llacxa — muvl nowiiu npuciy2y oceéamums Kyauy, pazoyou
MeHsl HOUbI0 0a 0all pazeo08emvCsl; d excenu Alyd e Kpauienvle, mak A u ecmv ux He 6yoy —
MHe mo20a U NPazoHuK He 8 Npazonux. U s 0ondcen 0Jis1 Moe2o 0emcKo2o Y0080 1bCMEUs.
gcto Cmpacmuyio ecmbs HOCMHOE U XOO0UMb 8 3AMPENAHHOM 3AMPANEIHOM KOCMIOMYUKE, U
KaK moabKo HACmMynum 3mo eenukonentoe Bockpecenue, mul 00psaou meHs 80 8cé HOBoe,
8Cé uucmoe, 6C€ ceepkawouee 0a NOWLIU ¢ npuciyeou nod kaweau! Bom umo-c!
[ABepuenko, Muma Tporkuii]. Adult perception of the world is transmitted through the
children's similar perception. The child sees the attributes of life that are characteristic of
holidays: a Christmas tree, Easter cakes, conversation, painted eggs, lean food, a shabby
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suit, everything is new, everything is clean, everything is sparkling, the servants, the swing /
EnKa, Kyauuu, paseoeeHue, Kpauienvle siyd, NOCMHAs eod, 3ampEénanublil 3ampanesmbiil
KOCMIOMYUK, 6CE HOB0e, 8CE uucmoe, 8¢cé ceepraioujee, npuciyea, kavei. However, the
following remarks (life is not my life without a tree; if the eggs aren’t painted, I won’t eat
them - I don’t have a holiday then | 6e3 énxu mHe JHCu3Hb He 8 JHCU3HL, A edceNlu AUYa He
KpauieHbvle, Max si U eCmyv Ux He 0y0y — MHe mo20d U NpasoHux He 8 npa3onux) reveal the
seriousness of what is happening.

Thus, the expansion of the presuppositional component in the meaning of idioglossia
in a literary text indicates the great potential of the prototypical situation in the creative
process of the linguistic personality.

The idea of light is the key for the artistic world by A. Averchenko: it allows you to
understand the peculiarities of perception and awareness of the external and internal world
through fundamental ethical and aesthetic categories, such as “good”, “God”, “holiness”,
“Christianity”, “enlightenment”, “spirituality”, “purity”, "good is evil", “beauty is
ugliness”, “good is bad”, “faith is unbelief”, “truth is false” by the Russian person. The key
idea of light per se acts as an invariant with respect to two linguistic-cultural concepts —
LIGHT / CBETY and DARKNESS / TBME, which are embodied in various nominative
incarnations in the form of graded images-symbols (bright light, moderate, dim, weak,
practically absent, etc.).

The basis for the development of the linguistic and cultural concept
MAN /YEJIOBEK is the global contrast for A. Averchenko’s worldview, the contrast
between the old and the new. Therefore, the main principle of the considered concept
development is the opposition and comparison. In connection with this, antonymy is the
main linguistic means to objectivize the linguistic and cultural concept of
MAN /YEJIOBEK. The man of old Russia is objectified with the help of adjective
paradigms, including positive connotations. The man of modern times is developed with the
help of negative connotations.

The analysis of the distinguished linguoculturological concepts, the comparison of
their nuclear and peripheral features allowed us to conclude that the feature of
A. Averchenko’s narrative manner is the depiction of the world with the help of an
antithesis, which helps to show the inconsistency of the Russian character, in particular, the
ambiguous and sometimes polar attitude of a Russian person to reality phenomena. A
special aesthetic tonality in the denotative space of a literary text is acquired by lexemes
with a face value. Anthropocentrism of the axiological system of language determines the
priority position of such units in the process of the world verbalization. Writers strive to
reflect the process of a sustainable cultural and national idea of a person development. So,
at the beginning of the XXth century, the concept of a person as an existential substance
underwent stereotyping, therefore the "tenant" nomination as “a person living in a house, an
apartment renting a dwelling (in relation to the person who rented this room)” became
aesthetically significant. Compare: And now the new Russian “power” does not live in the
grandfather’s landowner’s estate, but in the city: tenants moved out of the apartment, so
now the new ones have taken the abandoned apartment (Averchenko, the Estate and the
city apartment). For some reason, everyone thinks that the crowned persons are some
celestials who have a diamond crown on their heads, a star in their foreheads, and an
ermine mantle on their shoulders, the long tail of which drags behind [ Averchenko, Kings
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at home] / A menepv Ho6as pycckas «snacmovy dHcueem He 8 0e00B8CKOU nomewjudvell
ycaovbe, a 6 20poode: Cvbexanu HCUAbUbl C KeApmupsl, max 60m menepv HO8ble G31U
nokuHymyto keapmupy, sHadyum (ABepueHKo, Ycaapba M TOpOjACKas KBapTupa). Bce
nouemy-mo OyMaiom, umo KOPOHOBAHHblE OCOObL — MO KaKue-mo Heboycumenu, y
KOMOPbIX HA 20]106€ AIMA3HAsL KOPOHA, 80 110 36€304, A HA NJe4ax cOpHOCmae8as Manmus,
X8ocm Komopou 8onoyumcs cadxcenu Ha mpu czaou (ABepuenko, Kopomu y cebst moma).
The juxtaposition of the "tenant" noun as “the person living in the house, apartment” and
the substantive adjective "new" introduces into the seme structure of the first one the
component 'old', 'caring’, and 'solid'. The subsequent context reinforces these semes. Thus,
the noun "tenant" acquires a positive connotative coloring. Note that the lexeme "tenant"
has never met in a negative context. Thus, life as the most valuable for a person is
represented through the prism of revolutionary events, full of light and darkness.

A Russian man as an integral part of nature cannot exist outside of culture. It should
be noted here that, along with the linguistic and cultural concepts of HUMAN / YEJIOBEK,
LIFE / )KU3HD, REVOLUTION / PEBOJIFOLIU A, LIGHT / CBET,
DARKNESS / TBMA, in our opinion, most deeply reflecting cultural information, case
phenomena are also considered as cultural linguistic units, as an indicator of an individual's
belonging to a certain era, culture.

The metonymic model, being a culture-bearing linguistic unit, is formed in the artistic
picture of the world by A. Averchenko on the basis of the contrast concluded in contrasting
the old and the new Russia. The metonymic transference is examined through the prism of
the sociocultural opposition of own-foreign. A. Averchenko is nostalgic for old Russia. It is
represented as his own, so a person of old Russia is objectified with the help of adjective
paradigms, including positive connotations. The new life is perceived by the satirist as a
stranger, the concept of a person of a new time is implemented through negative
connotations.

Conclusions.

Thus, the Russian man A. Averchenko sees the world primarily as a natural
principle, permeated and filled with light, while he considers himself to be an integral part
of nature.

The interpretation of individual knowledge is projected onto collective experience.
For Russian people, Christian ideals are a high moral and ethical ideal, the pursuit of which,
like the pursuit of light, should become the meaning of life. Only by reaching this ideal or
by approaching it is it possible to comprehend the truth of the divine light, which permeates
both the natural world and the world of Russian man himself.
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